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Janos Faj6, 2002-2008
sitotisk, 98 x 68,5

Milan Dobes, Kruhové variace, 1963
latex, 113 x210



Milan Dobes

Jsou lidé, ktefi maji dar vidét ve zcela vSednich vécech a je-
vech néco vyjimecného, jedine¢ného. Zachyti jejich podstatu
v novém rozmeéru a vyznamu.

Jednim z viziondrd je i Milan Dobes. Dokdazal si vytvarné pod-

Milan Dobes

There are talented people able to see something exceptional
in everyday things and events. They can express their essence
in a new dimension and meaning.

One of these visionaries is also Milan Dobe$. He accom-

Milan Dobes
Narodil se 29. ¢ervence 1929 v Prerové

1951-1956 Studium na Vysoke $kole vytvarnych uméni
v Bratislavé /prof. L. Cernicky, B. Hoffstadter,

Milan Dobes, Pohyb, 1988
optickd kresba a koldz, papir, sklo, 55 x 55

manit a interpretovat svétlo, zvuk a pohyb. plished to subdue and interpret light, sound and motion in art. D. {\f\i”}’/ 5 o
. 1960 Zadind se vénovat tvorbé vizudlné-kinetickych
Svétlo Light . S . a svételné-kinetickych objektd
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. . i Al
SKych trznic do modreno oparu. SVETo J& I Neciinou soucdst ¢, cybism period. It appears above the sea level of azure ndsledné i prazské skupiny Geometrie i
kubizuijiciho obdobi tvorby. Objevuje se nad mofskou hladinou coast and embraces lost corners of Paris streets. It lights up col- el iand ;
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uroveno pobrezl a objima ztracend zaxoutl parizsikych UliC. i the paintings, it creates their atmosphere, authenticity. . . .
Rozjastuje barvy obrazd, utvafi jejich ndladu, autenti¢nost. 1970 1. cena na Arts Festival Marietta v Ohiu
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szdep N\||gln Dobes pracuje s re,olnyrrl sve’rlem.]oko swytvar- |t is either directly built in objects or it reflects the light in the Svételné-kineticky objekt.
nym materidlem. Bud'je zabudovano pfimo v objektech, nebo space. In the form of coloured rays the light is concentrated in 1971 Koncertni turné v USA s American Wind

reflektuje svétlo z prostoru. Koncentruje ho ve formé barev-
nych paprskd do sklenénych, rézné zprohybanych oci svych
objektu. Svételny proud se v jejich ohniscich lame, zndsobuije,

twisted glass eyes of his objects. In their focus the light stream
is broken, multiplied, reflected and deformed. It behaves
as a young beautiful lady — it attracts the spectators’ atten-

Symphony orcestra, je predstaven jeho
svételné-kineticky program

hybal prostor i divéky pulzujicim svétlem — vznikl svételné-

the exhibtion Dokumenta 4 in Kassel Dobe$ interconnected

odrdzi a deformuje. Chova se i,Gkoo mladd krasnd divka —pfi-  tion it flirts with them, it appears and the very next moment 1973 Projekt Svétlo-voda-svétlo
’rohu’Jevp’ohle/dX a pozornost d|/vqku, I<o,|<et,uje s nimi, zjevuje s€ - disappears. Sometimes it accompanies its observers and at 1992 Expo 92 Sevilla
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-kineticky enviroment.

K absolutnimu propojeni svétla, zvuku a pohybu dochdzi bé-
hem putovdni Milana Dobese po USA s American Wind Sym-

motion and light. He set in motion both the space and audi-
ence by pulsating light. This way the light-kinetic environment
was originated.

Moderno Buenos Aires, Museum Folkwang Essen...

Ucastnil se mnoha samostatnych i skupinovych vystav
po celém svété.

phony orchestrem. Total interconnection of light and sound is reached when |||
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i fyZIkClllﬂI,Ch jevfj. Dokc’]ie hO pFevést dO SVéhO V}I/tVGI’ﬂéhO jC]Zy- ment for Pendrecki Gﬂd nguzumi composi’rions. l I I I I I I l | | I l | l | II
ka, kterému naslouchaji a rozumi lidé po celém svété. Mi Y . . . I ” I I I I | | l l l I I "
ilan Dobe$ unmistakably recognizes the real meaning of ” | I I I I I I l I | l l l II l"
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Milan Dobes, kresba, 1960
papir, 43 x 43



Milan Dobes, Pohyb ¢ervenych barev, 2010 Milan Dobes, Svételné vertikdly Mllan Dobes, Opticky reliéf, 2010
reflexni reliéf, sklo, kov, 50 x 50 x 13 1964, kov, dfevo, 67 x 51 kov, sklo, 51 x 51 x 7

Milan Dobes, Svételné vertikaly Milan Dobes, konstruktivistickd kresba, 1967
1964, kov, drevo, 67 x 51 tempera, papir, 78 x 78




Milan Dobes, Opticky reliéf, 1961 Milan Dobes, Dynamicky konstruktivismus, 2000 Imre Bak, 2005
37 x 37 grafikdz, papir, 47,2 x 47,2 sitotisk, 50 x 50

13 autord grafickych lista v Galerii Zavodny
13 authors of graphic prints in the Art Gallery Zavodny

Getulio Alviani, Itdlie

Imre Bak, Madarsko

Hugo Demartini, Ceskd republika
Milan Dobes, Slovensko

Janos Faj6, Madarsko

Jerzy Grabowski, Polsko

Janusz Kapusta, Polsko

Stanislav Kolibal, Ceskd republika
Tamdés Konok, Madarsko

Jan Kubigek, Ceskd republika
Stépdn Pala, Slovensko

Jeffrey Steele, Velkd Britdnie
Ryszard Winiarski, Polsko

Vsechny vystavené grafické listy jsou tvoreny technikou sitotis-
ku /serigrafie/. Jednd se o tisk provddény skrze $ablonu utvare-
nou jemnou sitovinou /hedvabi, perlon, nylon, sklenénd vidk-
na, médéné pletivo... /. Pfedchadcem sitotisku byl tisk vzor(
na textilie pres $ablony v Ciné a Japonsku. V Evropé se hojné
rozsifil az béhem 2. svétové vdlky, kdy americkd armdda tim-
to zplsobem oznacovala svij vojensky matridl. Ve vytvarném
svété zaziva svij velky rozkvét po 2. svétové vdlce, predevsim v
60. letech 20. stoleti.

Grafiky autoru stfredni Evropy a Velké Britanie spojuje spole¢nd
vytvarnd rec, kterou utvari jazyk geometrie a konstruktivismu.

All exhibited graphic prints are created by technique of seri-
graphy. It is a print made through a stencil of delicate netting
(silk, perlon, nylon, fibreglass, copper gauze...). The ancestor
of serigraphy was textile pattern printing made through sten-
cils in China and Japan. In Europe it was spread during World
War Il as the American Army used to mark its military material
this way. In the art world it experiences its heyday after World
War ll, especially in 1960's.

Graphic authors from central Europe and Great Britain are
joined by the language of art, geometry and constructivism.

Milan Dobes, Optickd kodz Il, 1970 Centrdlni pfitazlivost bodud, 2011
45 x 45 akryl, sololitova deska, 132 x 132



Hugo Demartini, 1965 - 2004

sitotisk, 50 x 50

Jeffrey Steele, 2008
serigrafie, 60 x 60

Ryszard Winiarski, 2005

sitotisk, 50 x 50

Stanislav Kolibal, 2005

litografie, 51 x 51

Stépdn Pala, 1977 - 2005

sitotisk, 51 x 51
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